
Spotlight    AUDIO 2

EIN FALL FÜR SIE!
3 spannende Fälle der britischen Hobbydetektivin aus Cambridge.

Flexibel UNTERWEGS ALS 

DOWNLOAD  für nur 11,60 €

Bequem für ZUHAUSE ALS 

AUDIO -CD  für nur 13,50 €

SPOTLIGHT-VERLAG.DE/SPOTLIGHT-KRIMI

MIT SPANNUNG 

ENGLISCH 

LERNEN!

→ JETZT GLEICH ONLINE BESTELLEN UNTER:

document1988020682364061217.indd   1 24.06.19   13:23



Spotlight    AUDIO3

asthma medicine — a herbal mixture she burnt 
every evening. The fumes helped her breathe, 
but they smelt like a decomposing football 
sock. Like the cannabis that’s smoked in the 
streets these days.
Remember, though, this isn’t Amsterdam. 
Cannabis is illegal in Britain. The police can 
arrest you if they find it, but they may give 
you just a warning instead. It’s often argued 
that they should concentrate on finding the 
dealers and secret cannabis factories.
Apart from being inhuman and illegal, these 
factories use such a lot of electricity. Do they 
overload the network? Were they the real 
reason for the serious blackout across parts 
of England last August? The official cause was 
“lightning”, but does that really sound plausi-
ble?

Introduction
[1] David: Welcome to edition 3/2020 of 
Spotlight Audio. This is David Creedon from 
Britain. Join me now for a 60-minute expedi-
tion around the English-speaking world — 
with stories, language tips and exercises.
South London has long been seen as a poor 
cousin to the prosperous districts north of the 
River Thames. No longer! Come with us on a 
tour of this blossoming area with its entertain-
ing and colourful history.
What’s that wonderful smell? In a special 
Roundtable discussion, members of the Spot-
light team sample natural and organic per-
fumes from Ireland.
Laid-back and full of urban spirit, San Diego 
is a confident city full of attractions. Find out 
what’s cooking in this exciting place.

Britain Today
[2] Plant life
David: Smoking cannabis — or marijuana — is 
becoming ever more socially acceptable. Nev-
ertheless, it’s good to remember that in most 
places it’s still illegal. In Britain Today, the smell 
of cannabis smoke in the streets reminds Col-
in Beaven of a plant that fictionally took over 
Britain — and not in such a peaceful manner.

There’s often a strong smell in Britain’s towns 
and cities. It’s not unlike my granny’s old 

blossom   
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fume   
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the Raspberries — and clearly time to panic.
Cannabis growers might welcome plants 
that could walk; at least they’d have an an-
swer when the police came knocking: “I’m as 
surprised as you are, officer. They must have 
moved in overnight. They definitely weren’t 
there yesterday.”
There it is again: “Yesterday” — possibly The 
Beatles’ best-known song. What were the 
words? “Yesterday / All these triffids seemed 
so far away / Now it looks as though they’re 
here to stay.”
But I don’t recommend using this as an excuse 
when the police arrest you. You might find 
yourself quoting another line when you’re in 
prison: “I said something wrong / Now I long 
for yesterday.” 

Source: Spotlight 3/2020, page 11

And what about the mysterious blackout in 
Yesterday, the latest film from Richard Curtis. 
It begins with a global power cut. Then, when 
power’s restored, nobody has any memory of 
The Beatles — apart from Jack Malik, the cen-
tral character, who claims he wrote their songs 
himself.
He sings them, too. Songs like “Yesterday” 
make Malik as rich and famous as the real 
Beatles more than 50 years ago. He becomes 
a sort of tribute band, though tribute bands 
don’t normally pretend they wrote the mate-
rial they perform.
The film’s a charming fantasy, but that mysteri-
ous power cut reminds me of a science-fiction 
novel that certainly isn’t: John Wyndham’s The 
Day of the Triffids, in which almost everyone in 
the world is blinded by strange lights in the sky 
— perhaps the accidental use of some secret 
weapon. The book was written not long after 
Hiroshima and Nagasaki.
Worse still, there are triffids: meat-eating 
plants that can walk. Having been cultivated 
for their oil, the plants escape. Blind humans 
don’t stand a chance.
Perhaps the idea of mobile plants seems ridic-
ulous. Mobile phones probably seemed just 
as fanciful in 1951, when the novel was pub-
lished. I recently saw this sign in a supermar-
ket: “Soft fruit has temporarily moved to the 
end of this island.” It was obviously The Day of 
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fantastic masks, which are central to his per-
formances.

I definitely have one in each colour. Then I 
have some that are a texture, so some that 
have glitter, some have rhinestones, some 
made out of glass, some made out of mirrors, I 
have some that are functional, so I can mount 
smoke grenades on them to help me with the 
performance. So, a lot of the masks are based 
on what I need to overall bring the picture to-
gether. Yeah, they’re made out of Styrofoam. 
I start with a base and then I use an old head 
model, that you would use to make hats out of, 
and now it’s actually the base of what I do. Peo-
ple are always asking if I could make a custom 
mask but that would be hard because all of it’s 
always catered to me.

A Day in My Life
[3] A creature of the night
David: Some people like to live a colourful life. 
Butch Locsin is a contemporary performance 
artist based in Los Angeles. Known as the 
Skeleton of Color, his performance incorpo-
rates a skeleton mask and smoke grenades. In 
the four years he has been performing, he has 
appeared around the world, acted in music vid-
eos and won an Emmy award. In the first part 
of an interview with Locsin, he describes the 
meaning behind his performances and what 
they involve.

My performance is… it’s my interpretation of 
the balance between life and death. The per-
formances represent life and then the skele-
ton mask represents death. Initially, when I 
was creating the character, and how I would 
go about it, it was for Day of the Dead. I would 
go to [the Los Angeles cemetery] Hollywood 
Forever and celebrate with my friends. And it 
still has those elements and I think a lot of peo-
ple see that when they look at what I do. I use 
the smoke grenades to create compositions, 
visual interest, just a lot of movement, a lot of 
good details visually impacting the photos or 
videos or whatever, however, media people are 
looking at me through.

David: Locsin talks in more detail about the 

cater to sb.  ,  auf jmd. 
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Travel
[4] London walks: south London, from 
low life to high life
David: There’s a traditional rivalry between 
north and south London. To the north is the 
wealth and the power: The Houses of Parlia-
ment, Buckingham Palace and the City. But 
south London has many charms of its own as 
we discover in the current Travel feature. Here 
at Spotlight Audio, we take a trip back through 
time to meet three imaginary characters from 
south London’s exciting past.

Sir! Take a little pity on a poor woman! Spare a 
penny! Oh, thank you! Thank you most kindly. 
That’s enough for a tot of gin. I’m gonna have 
a drink at the George. Would you care to join 
me? 
Oh, it was cold out there. Chilled to the mar-
row, I am. Do you see that gentleman over 

David: Finally, Locsin describes what he likes 
most and least about what he does.

What I like most about what I do is the sense 
of accomplishment that I get when I’m try-
ing to do something and I see it play out the 
way I think it’s going to be. I think that’s really 
cool. Recently, when I was doing this video for 
League of Legends, they’re telling me, “Butch, 
we want this one scene where the smoke is 
cascading on the floor.” And it’s just like, well, 
how are we going to do that? So, I had the guy, 
the cameraman, follow me as I ran the smoke 
on the floor and it looked perfect. It was real-
ly beautiful; that gets me. But the one thing I 
don’t like is smelling like smoke all the damn 
time, and my dry-cleaning bill. I spend a lot 
of money on dry-cleaning. And the ladies are 
tired of me. They’re like, you can’t come back 
here with this burnt shirt. But that’s mainly it.

See Spotlight 3/2020, pages 12–13

accomplishment   
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and into this infernal land. For what else is 
prison, but the very next door to hell? It is a 
man’s grave wherein he walks alive. The Clink 
is a wilderness where all that enter grow wild 
and all that stay are eventually consumed. In 
this dark, stinking place, men go daily to their 

there? The one with the dark curly hair? Yeah, 
the one waiting by the bar, that’s Mr Dickens. 
That’s right, Mr Dickens who writes in them 
periodicals. He writes a lovely story. Not that 
I can read, mind, but me brother, Charlie, he 
can. He’s reading Little Dorrit for me and our 
mother. I was so excited, I couldn’t sleep, that 
and the nits, I was up half the night, worry-
ing about Little Dorrit... and scratching. She’s 
just like me, my father was in the clink for not 
paying his bills — died there, too. It’s a hard 
life for people like us here in London, always 
hoping for a bit of good luck and Mr Dickens 
understands people like us. That’s why I love 
his stories. 
Them periodicals cost a shilling each. We don’t 
have a penny to spare, but Charlie says he gets 
them cheap. I think he steals them. I don’t ask, 
as me mum says, “what the eye don’t see, the 
heart don’t grieve after.” Sometimes, I’d like to 
tell Mr Dickens my story, but he’s a rich gen-
tleman writer. Anyway, he’s leaving now. Oh, 
look he’s left something behind. “Mr Dickens, 
sir… Mr Dickens….”

You may call me William, though my name 
sounds foreign in this wicked place — in the 
Clink prison. I was in my lodgings when the 
bailiffs arrived. It was only a small debt, but 
they took no pity on me. Despite my pleas, 
they dragged me through the gates of hell 

bailiff   

,  Gerichtsvollzieher

clink ifml.   

,  Knast; hier auch: Clink 
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called. I’ve been doing small parts for a while, 
but Burbage thinks I’d be good in the role of 
Ophelia. A girl’s part? Well, girls aren’t allowed 

execution and I slowly rot away. While King 
James sits on his golden throne, honest men 
must suffer the vilest abuse and outrageous in-
sults in this ghastly, sweltering mass of misery. 
For the keepers here demand I pay them ump-
teen fees and gratuities though I scarce have 
money left. Only those with coin can have a 
comfortable time of it here. And those who 
are poor are awarded a bed neighbouring the 
hole where men empty themselves and their 
chamber pots. The stench can kill a man, it is 
said. The warden does nothing but prey on the 
inmates and gives us nothing in the shape of 
bed or board for which we are not compelled to 
pay. Some prisoners are muttering of mutiny. 
I pray I come out of this dungeon where my 
soul lies languishing and yet cannot die.

See him up there on the stage, strutting and 
ordering us about. Mr William Shakespeare, 
more like “Shake-scene”, if you ask me. But 
he’s not the boss around here. Well, he’s the 
one who writes most of the plays for our com-
pany, The Lord Chamberlain’s Men. And the 
plays are good, don’t get me wrong. They’ve 
made our new theatre, The Globe, which is 
south of the river in Bankside, into the most fa-
mous in the land. But this is Richard Burbage’s 
company. He plays most of the lead roles, too. 
And he’s given me my big chance. Shakespeare 
has come up with another tragedy; Hamlet, it’s 
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when allowing people to open accounts?

Emily: I need to open a bank account. I did try 
to, but I couldn’t because I didn’t have a utility 
bill.
Cathy: What do you need that for?
Emily: As proof that you live where you say 
you do. Apparently, the banks are extra careful 
these days because there’s so much money
laundering going on. Which bank are you 
with?
Cathy: I’ve just changed to a digital, mobile- 
only bank. You don’t need an address, just a 
phone number, and you have to upload a video 
of yourself to prove your identity. You can do 
everything you need to do in the app, and you 
can withdraw cash at any ATM.

David: Were you able to answer the ques-
tions? Why does Emily need a utility bill to 

to perform in the theatre, so all the female 
characters are played by boys. More work for 
me, I say. But the hours of costume fitting are 
torture, getting me into a corset and the hor-
rible metal farthingale to fill out my skirts. 
In my costume and wig, not even my friends 
would recognize me! And the costume is val-
uable, too. Comes from a real noble woman. If 
I damage it, the company won’t be too happy. 
So, it’s up in the morning for rehearsals, trying 
to learn my lines, with Shakespeare breathing 
down my neck. Better not ruin his precious 
speeches. The other boys are jealous. Some 
have been acting much longer than me. But I 
don’t care. This could be the start of a proper 
career. And I’ve got a lot of hard work ahead of 
me. Oh, no, Shakespeare wants me on stage. 
And it’s been raining, so the stage is slippery. 
I hope I don’t mess this up.

See Spotlight 3/2020, pages 28–35

Everyday English
[5] Opening a bank account
David: In Everyday English we meet Emily, 
who has just returned to the UK after living 
abroad for many years. Since returning, Emily 
has found it difficult to open a bank account. 
Listen to a conversation between Emily and 
her friend Cathy and answer these questions. 
Why does Emily need a utility bill to open a 
bank account? And why are banks extra careful 

breathe: ~ down sb.’s 
neck  ,  jmdm. im Nacken 
sitzen

farthingale   
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jealous   

,  eifersüchtig, neidisch
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questions? How long will it take for Emily 
to get her debit card? The clerk says it’ll take 
about five working days for her debit card to 
arrive. And what number does she need to 
move money from her account in Spain? If you 
said she needs an international bank account 
number to move money from her account in 
Spain, you’re right! Let’s hope it’s all plain sail-
ing now for Emily with her new bank account.

Source: Spotlight 3/2020, pages 54–55

Around Oz
[6] Helping those hurt by the fires
David: Record-breaking temperatures and 
months of serious drought have led to a series 
of enormous bushfires across Australia. Spot-
light correspondent Peter Flynn reports from 
one of the worst hit areas.

My daughter and I are planning a March visit 
to fire-ravaged East Gippsland, Victoria, one of 
Australia’s worst-hit areas. Sylvia has booked 
an Airbnb for a week, and we intend to spend 

open a bank account? She needs one as proof 
of her address. And why are banks extra careful 
when allowing people to open accounts? It’s 
because there’s so much moneylaundering 
going on. In the following dialogue, Emily is 
at the bank where she’s finally managed to 
open an account. Listen and try to answer 
these questions. How long will it take for her 
to get her debit card? And what number does 
she need to move money from her account in 
Spain?

Clerk: Right. That’s you all set up. It’ll take 
about five working days for your debit card 
to arrive. Your PIN will arrive separately two 
days later. 
Emily: That’s great. Thank you. What’s my 
international bank account number? At some 
point, I’ll want to transfer the money from my 
Spanish account.
Clerk: Of course. I’ve written all the numbers 
you need on this piece of paper. This is your 
account number, this is the bank sort code — 
which you’ll need if someone wants to make 
a payment into your account. And this is your 
customer number — you’ll need that when 
you set up your mobile or internet banking. 
And the IBAN is at the bottom here.
Emily: Ah, OK. Thank you.

David: Were you able to answer the 

clerk   

,  (Bank-/Büro-)Ange-
stellte(r)

drought   

,  Trockenheit, Dürre

fire-ravaged   

,  durch Brand zerstört

plain sailing   

,  einfach, unkompliziert
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into the fires is hopefully a sign that the gov-
ernment’s climate-change denialists are los-
ing power. Australia had its six hottest days on 
record in the lead-up to these fires, but right-
wing media (particularly the Murdoch press) 
still tried to falsely blame arsonists and a lack 
of controlled burns.
International media reports, though, point-
ed to Australia as a textbook example of the 
consequences of climate change, while high-
lighting the repeated mistakes of Prime Minis-
ter Scott Morrison during the crisis. Ten years 
ago, a government report forecast the same 
terrible consequences of extreme fires and 
floods. Science was ignored for political pur-
poses and nothing was done.
Witnesses and often victims of the fires 

as much money as possible to support the lo-
cal communities devastated during the fires 
from hell.
I want our first day trip to be to Mallacoota, the 
seaside town where the world watched locals 
huddling on the beach as hot embers rained 
down from a red sky. Cut off by road, many 
were rescued by an Australian Navy ship, part 
of the biggest mass evacuation in the coun-
try’s history. Tens of thousands along the East 
Coast were told to get out.
Visiting these areas is the best way to help the 
tourism-dependent towns. Not only were lives 
lost, towns and homes destroyed and millions 
of animals killed here, but local economies, too, 
were decimated. With millions of hectares of 
bush burned, beekeepers have nowhere to 
put their hives, smoke has ruined winemak-
ing grapes, and cafes that once served up to a 
thousand coffees a day sold just 50.
While praising the generosity of Australians 
and those overseas who have donated hun-
dreds of millions, the Red Cross says support 
will be needed for up to 10 years. (If any good 
has come out of this disaster, it is a repeat of 
the Australian spirit that raised nearly A$ 400 
million for Asia’s 2004 tsunami appeal.)
Federal and state governments have prom-
ised billions in aid and recovery packages, but 
they’re better at making announcements than 
achievements. The national public inquiry 

arsonist   
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Authority. Talitha asked Timko how someone 
coming for a week could best experience San 
Diego.

Well, I’m glad that you suggested a week be-
cause the challenge is that sometimes people 
come to San Diego for only a couple of days 
and then they’re disappointed because there’s 
so much to see. So, we are the eighth largest 
city by population and we are a very large ge-
ographic region. So, the county of San Diego 
is like the size of a small state. You have beau-
tiful beaches. You have agriculture. There are 
7,000 small farms within the region. You have 
a mountain area. Although our weather isn’t 
cold enough and the mountains aren’t high 
enough for winter sports, you go to the moun-
tain region during the fall season to pick apples 
and buy apple pies for Thanksgiving, and then 
you have a desert community.

David: And because of the size of San Diego, 
there’s something for almost everyone.

typically used two chilling words to describe 
the infernos: “Apocalypse” and “Armageddon”. 
Firefighters talked of blazes creating their own 
weather patterns, including lightning strikes. 
Even swamps burned.
I’ve been speaking with family and friends on 
the East Coast during the crisis, and have felt 
their sad resignation to the hopelessness of 
staying to defend properties. That’s where I’ll 
be driving to next, a potentially heartbreaking 
trip to my home country on the South Coast 
of New South Wales, which I wrote about for 
Spotlight in the last issue. I do hope you can join 
me one day.

Source: Spotlight 3/2020, page 64

Food
[7] Savoring San Diego
David: Just north of the Mexican border and 
almost 200 kilometres southeast of Los An-
geles, San Diego is a city of cultural charm 
and natural beauty. Famously laid-back, San 
Diego is nevertheless the second-largest city 
in California and the eighth largest in the US, 
with a population of around 1.4 million. To dis-
cover the culinary wonders of the city, Spotlight 
correspondent Talitha Linehan took the two-
hour journey down the coast from her South 
Pasadena home. In San Diego, Talitha spoke 
to Joe Timko, the International Public Rela-
tions Manager with the San Diego Tourism 

blaze   

,  Feuersbrunst

chilling   

,  abschreckend

laid-back   

,  locker, lässig

swamp   

,  Sumpf, Moor
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and fresh fish from the sea, and I would say go 
out dancing at night and, you know, go out to 
our attractions. We have one of the best zoos 
in the world, San Diego Zoo, as well as many 
other offerings. But as I said originally, it would 
be wonderful to visit for a week and then you 
could really experience and relax within the 
city and not just be rushed going from neigh-
borhood to neighborhood or attraction to at-
traction.

See Spotlight 3/2020, pages 36–39

Replay
[8] A look at recent news events
Tania Higgins: Welcome to Replay, the lis-
tening exercise in which we look at a recent 
news story, its background and language. In 
this edition:
The British Film Institute — or BFI — pro-
motes filmmaking in the United Kingdom. Its 

I think, for me, it depends on what you’re look-
ing for, and the nice thing about San Diego, be-
cause it’s so diverse and large, is that it appeals 
to every kind of visitor except someone who’s 
looking for a ski or winter vacation. So, you 
have beautiful outdoor recreation for people 
who want to go surfing and hiking and biking. 
You have a great history that dates back to the 
mid-1500s; San Diego is where California was 
discovered in 1542. You have wonderful cul-
ture, you have nightlife, we have a large gay 
and lesbian or pink community, however you 
want to call them, with a very active Pride Pa-
rade, you have great nightclubs, you have great 
beer, you have great food. So, the nice thing is 
that we appeal to so many different visitors 
and have so much to do

David: Finally, Timko gives a personal sugges-
tion for anyone looking to experience the best 
of San Diego.

My suggestion, if you are to visit San Diego, 
is you want to go out and enjoy some of our 
beaches, you want to go out and meet some 
of our local residents, and that means going 
out to one of our 180 craft breweries in town. 
We’re all very friendly, we’re all very relaxed. I 
would suggest going and eating some of our 
tasty fish tacos or fresh produce. Many of our 
restaurants are noted for their fresh produce 
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revealed the 10 most-viewed films from the 
splendid treasure trove of footage … in its 
Britain on Film project. These long-forgotten 
documentaries, newsreels and private cine-
souvenirs, all available online, capture fugitive 
fragments of lived time. Their reach stretches 
back more than a hundred years. …

Tania: In the second excerpt from the edito-
rial, the Guardian writers describe the top two 
most-viewed films in the archive. The films 
may seem old-fashioned, especially the nar-
ration, which is a description of events that is 
spoken during a film. However, the immediacy 
of the scenes — as if they are happening now 
— helps us identify with the strangers on the 
screen.

much-loved film archive reminds viewers that 
exploring the past can enhance the present.

[9] Looking back: in search of lost time
Tania: In the West, many people have turned 
to nostalgia as an alternative to a present they 
find strange and frightening. Those promis-
ing to “make America great again” or advising 
voters to “take back control of our country” 
play on this longing for the past for political 
gains. But not all nostalgia necessarily plays 
into the hands of populists. In an editorial 
from Britain’s The Guardian newspaper, the 
writers look at the success of the BFI National 
Archive. Established in 1935, the BFI Nation-
al Archive contains one of the largest film 
and television collections in the world. This 
includes old feature films, documentaries and 
newsreels, which are short films of news that 
were shown in the past in cinemas. The writers 
describe this archive as a treasure trove. In oth-
er words, a collection of valuable or beautiful 
things. Let’s listen to the first excerpt.

What is it about the past that so captivates, fas-
cinates and moves us? Nostalgia has become 
associated with a misty-eyed desire to return, 
via Brexit, to a perfect England that never was. 
But looking back is not necessarily a back-
wards move. … 
The BFI National Archive has [recently] 
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be reduced to mere nostalgia. …
We know we cannot go “home” to a time be-
fore we were born, or to the world of our youth. 
But these unknown people move us because 
they truly were at home in these long-departed 
days, in the same way that we are in the pres-
ent. … This morning, another young woman 
will have hurried up the steps of Piccadilly 
Circus tube station … clutching a smartphone, 
on her way to work. …

Source: Guardian News & Media 2019

[10] Words and phrases
Tania: Let’s see if you can remember the mean-
ing of some of the words and phrases from the 
text. I’m going to give you a definition. Do you 
know the word or phrase that fits? Ready?

What adjective means small or unimportant? 
Mere 

Over two and a half million people have en-
joyed Sunshine in Soho, a breezy, cheerful doc-
umentary from 1956, which chronicles a day 
in the life of Piccadilly Circus, Berwick Street 
market and Old Compton Street. The narra-
tion is … a little old-fashioned. But the strangers 
captured on film call to us with striking imme-
diacy. … There is the young woman in a pink 
gaberdine coat, carrying a rolled newspaper 
… as she hurries into Piccadilly Circus on the 
way to work. …
Christmas in Belfast, the second most-viewed 
film, is a raw two-minute snapshot of fes-
tive shopping in 1977, in the shadow of the 
Troubles. A pensioner makes polite conver-
sation with the Royal Ulster Constabulary 
as her handbag is searched, observing mildly: 
“There’s been a bit of a change in the weather, 
hasn’t there?” …

Tania: Viewing those images from years gone 
by is more than mere — or unimportant — 
nostalgia. Instead, the pathos evoked — or 
brought to mind — tells us something of the 
nature of time and mortality. The writers con-
clude that the footage from the BFI archive 
can help us better understand both the past 
and the present. Here’s the third and final ex-
cerpt.

The pathos of the past evoked here should not 
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Inez: Hello, welcome to Roundtable. Our 
topic today is perfumes, and not just any old 
perfumes, these are organic perfume from 
Ireland. You’ll find a special feature on this 
topic in our magazine. To test the perfumes, 
yes, that’s actually what we’re going to be do-
ing today, I’ve asked a number of people from 
the Spotlight team and also somebody from the 
Business Spotlight team to come in and give us 
their opinions. On my right is Owen Connors, 
who’s our audio editor. Directly opposite me, 
I’m smiling at Petra Daniell, who does pro-
duction for us, and a little further along is 
Tenley van den Berg, who works for Business 
Spotlight. We have in front of us a lovely array 
of perfumes by, I think, two producers. Owen, 
is that correct? 
Owen: Three.
Inez: Three producers. In fact, the ones that 
you’re going to be reading about if you look 
into the magazine, and we’re just going to see 
what these things smell like. I’ve never actually 
smelled an organic perfume before. Well, why 
don’t we start with a perfume by Jo Browne. 
Now, obviously you can’t see this, I’m going 
to describe it for you. I have in front of me a 

What noun describes short films of news that 
were shown in the past in cinemas? Newsreels

A description of events that is spoken during a 
film is called a… narration.

A collection of valuable or beautiful things can 
be called a… treasure trove.

If the scenes in a film seem as if they are hap-
pening now, they have… immediacy.

To bring something to mind is to… evoke.

With that, we end Replay for this edition. We 
hope you’ve found our explanations useful. 
Till next time, goodbye. 

See Spotlight 2/2020, page 68

Roundtable
[11] Inspired by nature
David: Everyone likes to smell nice, right? 
But does it have to come with a risk to our 
health? In the current issue of Spotlight, corre-
spondent Olive Keogh introduces three Irish 
companies that produce natural and organic 
perfumes that are free from the toxic chemi-
cals that many standard perfumes contain. In a 
special edition of Roundtable, members of the 
Spotlight team sample some of the companies’ 
perfumes and give their feedback.

array   

,  Reihe, Sortiment

organic  ,  Bio-

sample   

,  testen, probieren



Spotlight    AUDIO17

put it on my wrist. 
Inez: That’s not true by the way.
Petra: Very nice. Owen, here you go.
Owen: It’s smells really good. It’s a very gentle 
smell. Definitely not something that will grab 
attention but will become apparent if you’re 
near the person.
Inez: It’s quite floral.
Petra: Fruity. I’d call it fruity.
Owen: It’s apparently made with organic bees-
wax and essential oils.
Inez: Oh, right. Well, probably the beeswax 
accounts for the fact that it’s solid. Probably 
like the lip salves that one can buy. Often the 
organic ones are made with beeswax. OK, so, 
right, Jo Browne, thank you very much indeed. 

little lipstick-shaped wooden box with a lip-
stick-size little container inside it. I’m taking 
it out. As I say, this is by Jo Browne. Is that cor-
rect, Owen?
Owen: Yes. Yes, and she specializes in solid 
perfumes.
Inez: So that means it’s basically as if you were 
going to put on a perfume like a lipstick.
Tenley: But not on your lips.
Inez: Not on your lips. Well, maybe if it’s or-
ganic! OK, I’m just going to try and open this, 
she says. OK, there we are. It’s called Floral. 
And it says, with my glasses, it says, “Lemon-
grass Wild Jasmine”. OK, let me have a little 
sniff. Yes, very nice. I wouldn’t be able to dif-
ferentiate from another non-organic perfume, 
but it smells good. Let me hand it around. Ten-
ley, take a little sniff.
Tenley: It smells a lot like my aunt. Whether 
that’s good or bad… 
Petra: Come on, pass it on. I like the smell, but 
I like the way it’s like lipstick. I like the way it’s 
not liquid. It’s different. 
Tenley: May I just ask where you’re supposed 
to put this?
Inez: I think on your wrists. Generally, I think 
that the advice you always get is put it on 
warm places, so behind your ears and on your 
wrists where, you know, the scent will kind of 
warm up. 
Petra: As always, I’m listening to my boss. I’ve 

accounts: sth. ~ for the 
fact that   

,  etw. erklärt sich 
daraus, dass

apparent   

,  erkennbar

beeswax   

,  Bienenwachs

container   

,  Behälter

differentiate   

,  unterscheiden

essential oil   

,  ätherisches Öl, 
Aromaöl

lip salve   

,  Lippenbalsam

scent   

,  Duft

sniff: have a little ~   

,  kurz mal schnuppern

wrist   

,  Handgelenk



Spotlight    AUDIO 18

Owen: That’s actually an incredible smell. It’s 
really interesting.
Inez: Yes, I really like that. OK. Petra, you’re go-
ing to choose the next one. Who’s it by? What’s 
it called? 
Petra: Let me have a look. The Burren Perfum-
ery. Correct me, Owen, if I’ve mispronounced 
that. 
Owen: No, Burren is right. It’s a karst region in 
County Clare. 
Petra: OK, and I have here Autumn Harvest, 
Summer Harvest and, surprisingly, Spring 
Harvest.
Inez: Well, why don’t we go for a summer 
smell? We’ve had something wintery.
Petra: Let’s go for Summer. What is this? Oh, 
it’s a spray, as well. 
Tenley: Here, I have another wrist for you. 
Petra: You have another wrist. I’m using 

Let’s try the next one. We have Waters + Wild, 
is that correct? Yes, Waters + Wild. Tenley, you 
can choose one you like the sound of. Then 
take a little sniff and tell us what you think. 
Tenley: OK, well, we had a floral one last time 
so I’m sort of looking for something a little bit 
different. Rose, that’s not going to work. Ce-
darwood, how about that?
Inez: I think you just press it.
Tenley: You just press it. Here I am. Oh! It real
ly, man, it smells like a log in the fire that was 
burned yesterday. It’s quite ashy. 
Petra: No, no, give me your wrist. Oh, wow! It 
does. It’s wintry, isn’t it? It makes you want to 
go skiing.
Tenley: Next to the burned-out fire. 
Inez: Is it a masculine smell, do you think,  
more than a feminine one?
Tenley: I suppose. Well, it doesn’t smell like 
my aunt in any case.
Owen: That’s definitely a stronger and more 
penetrating smell. I don’t think it’s masculine 
enough for me.
Inez: There’s a very… it’s almost a papery smell. 
I actually like that because it’s very unusual. 
But I know what you mean, there’s a sort of 
ashen…
Tenley: It’s a burned sort of smell.
Inez: It’s the kind of smell you have when you 
walk in a winter woodland and you tread on 
leaves.
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here, produced in small batches.
Tenley: And I can see here that at least one 
of these is vegan and never, never as a matter 
of fact, tested on animals. And this one is fair 
trade, so…
Inez: So, we’ve got some very organic matter 
here in the studio with us. Well, I have to say, 
I like the Cedarwood as well. Cedarwood and 
Cognac. That’s right. You could drink it, if I was 
desperate. OK, thank you very much indeed. 
Just one more question for you all. Do you 
regularly wear perfume, any of you? Tenley, 
do you regularly? 
Tenley: Never! Never! I never wear it, which 
is why it’s kind of hard for me to identify the 
different scents, because I never wear it.
Inez: Could you imagine giving any of these as 

Tenley here. It’s very subtle. And there’s the 
woody smell still from somewhere. Hang on, 
we haven’t got enough exposed skin here. 
Yeah, it’s light, it’s fragrant, it’s summery.
Inez: Is it citrus?
Tenley: No, not at all. Well, I wouldn’t say...
maybe it is actually, now that you’ve said that. 
Petra: The name fits, doesn’t it?
Tenley: It does, but I can’t put my finger on it. 
Here, Owen, we’re going to pass it over to you.
Owen: Oh, that’s fantastic. Oh, that is fruity. It’s 
lovely. A really nice one.
Inez: Petra, I’m looking for more exposed skin 
here. Let’s have a quick look. It’s very nice. 
There’s a base note that’s almost musky. Al-
most. But flowery at the same time. It smells 
very good. 
Tenley: My goodness, you have a good nose.
Inez: I like that very much indeed. That would 
be my preferred…
Petra: Mine, too.
Tenley: Out of the three?
Petra: Definitely my favourite. 
Inez: Although, I would like to see… I think in 
the article when we talked to the perfumers, 
they say that these perfumes are not always 
identical. Is that right, Owen?
Owen: Yeah, because they’re using organic 
ingredients, they can’t get the consistency 
that normal cosmetic companies would using 
chemicals. So, you’re dealing with one-offs 
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English at Work
[12] Working with an interpreter
David: Business communication expert Ken 
Taylor joins us in the studio now with tips on 
using English at work. This time, Ken has ad-
vice on working with an interpreter.

Ken: Hello. This is Ken Taylor from London. 
Working through an interpreter can be very 
demanding, especially when you are using a 
second language. In this exercise, you will hear 
a statement about working with an interpret-
er. In the following pause, decide whether you 
agree or disagree with the statement and why. 
Then you will hear my opinion. 

Prepare your interpreter in person on the sub-
ject matter to be discussed.
I agree. It is not enough to just send out writ-
ten documents beforehand. You need to meet 
in person. This will also allow the interpreter 
to become familiar with your manner of speak-
ing and it will allow you to assess their general 
competence.

a gift to somebody? Do you have friends who 
would enjoy…
Tenley: Well, I do now! I see, sitting here! So, I 
took note, what was that one you liked? Sum-
mer... ?
Petra: Summer Harvest. 
Tenley: Summer Harvest, OK.
Petra: And my birthday’s in November. 
Tenley: Good to know. So, yes, perhaps.
Inez: Petra?
Petra: No, I don’t wear any perfume either, but 
I really like these, and I think I could give them 
as a gift, definitely. They’ve got lovely packag-
ing. The packaging alone would be worth buy-
ing them for. No, very nice.
Inez: I wear perfume regularly. I’ve just start-
ed again actually. I had a long, long break from 
perfumes. And I do like to have just one scent 
that’s me. And I could imagine finding one 
here in this collection. Thank you very much 
indeed colleagues. I hope you enjoyed listen-
ing.

See Spotlight 3/2020, pages 24–27
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with them. Jokes, puns and humorous com-
ments rarely survive translation.

It is OK for your interpreter to have a side con-
versation with the audience during complex 
discussions.
I disagree. Your interpreter needs to translate 
everything that is said.

Be prepared for your interpreter to take longer 
over a translation than seems necessary.
I agree. This is especially the case when the 
languages in use are from very different roots 
(for example, English and Japanese). Then the 
interpreter might need more time to get cer-
tain concepts across.

If you are planning the timing for a meeting 
where you will use interpreters, add 50 per 
cent to the time allotted. 

In a long meeting rotate your interpreters 
every four hours.
I disagree. This is too long. If possible, rotate 
your interpreters a minimum of every two 
hours or every 15 to 20 minutes when using 
simultaneous translation.

You speak in the first person while your inter-
preter uses the third person.
I disagree. Your interpreter should translate ex-
actly what you have said and should also use 
the first person.

Talk to your audience, not to your interpreter.
I agree. Maintain eye contact with your audi-
ence at all times.

Use extremely simple language when using an 
interpreter.
I disagree. But try to speak in short thought 
groups and pause to allow your interpreter to 
catch up.

Avoid idioms and acronyms.
I agree. Most likely neither your audience nor 
your interpreter will understand them.

Some humour can help break the ice in a meet-
ing.
I agree. But when you are using an interpreter, 
you need to prepare any humorous comments 
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what you make of them in the latest episode 
of Peggy’s Place.

Helen: I can’t believe there was a stabbing 
round the corner on Thursk Road. 
Peggy: You read about knife attacks in the pa-
per, but it doesn’t seem real until you actually 
know people involved. 
Helen: Didn’t you get mugged, George? 
George: Well, it was a case of mistaken identi-
ty and they didn’t actually hurt me, but it was 
very frightening. 
Peggy: Why are there so many kids out there 
with knives?
George: Self-protection? Bravado? 
Helen: These are kids who have experienced 

I disagree. You will need to double the amount 
of time you would need if speaking only in 
English.

As in most business situations, preparation is 
key. Try to spend some time with your inter-
preters before any event. They will do a better 
job for you if you have built some rapport and 
understanding. Then they will feel freer to ask 
you about anything they have not understood 
or are not sure about. Don’t forget to give your 
interpreter some feedback after the event to 
help them in the future. And get some feed-
back from them on how you could improve 
your use of interpreters.

David: If you have a question for Ken, send 
it by e-mail to language@spotlight-verlag.de  
If Ken chooses your question to print in Spot-
light magazine, you’ll receive a free copy of his 
book, Dear Ken... 101 answers to your questions 
about business English.

See Spotlight 3/2020, page 57

Peggy’s Place
[13] Old fogeys, new words
David: As usual, there’s a lively conversation 
going on at Spotlight’s very own London pub. 
But this time, Peggy’s having a hard time 
understanding some of the new words her 
friends and customers are using. Let’s see 
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Helen: Right! Everyone chooses a favourite 
new word… 
George: Can we use our phones?
Sean: Why not? I’ll go first: what does “buzzy” 
mean? 
Peggy: Is it like to “get a buzz” — something 
exciting?
Sean: Correct! One point to you, Peggy!
George: My turn: what or who is a “detector-
ist”? 
Peggy: A new word for a detective?
George: No! It’s a person who tries to find 
treasure using a metal detector. 
Helen: So, here’s my word: what’s a “stan”?
Peggy: No idea. Someone who acts in come-
dies with a man called Oliver?
Sean: What’s she talking about?
George: She’s referring to Stan Laurel and 
Oliver Hardy.
Sean: Wrong again, Peggy.

a lot of brutality themselves — from their par-
ents, the police. 
Sean: Yeah, I bet we don’t know the half of 
what goes on in police custody.
Peggy: Has there been a big story about this 
recently? 
Sean: No, but let’s face it, we can’t rely on the 
press to stay woke.
Peggy: To what?
Sean: You know, keep us informed about in-
justice. 
Helen: Don’t you know what “woke” means?
Peggy: I just thought it was “awake” used 
wrongly. There are so many new words these 
days. I do try to remember stuff, but maybe I’m 
too old for new lingo. 
Sean: You certainly are if you use words like 
“lingo”. 
Peggy: And I think my hearing’s going, too.
George: Now, that’s just sadfishing.
Helen: I think we have to translate again for 
Peggy. 
Sean: “Sadfishing” is when you try to get sym-
pathy from others by telling exaggerated sto-
ries about how bad things are for you. 
Helen: There’s only one thing for it, Peggy. 
We’ll have to give you an English language 
lesson. 
Sean: Great idea. We’ll give you a new word 
and you have to guess the meaning. 
Peggy: I do like games.
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“No. I mean because it’s her fault. We had the 
same fight we always have, about my dad. She 
tried to tell me that he left because he didn’t 
love me, but I remember him. He did love me. 
I know it. She’s the one who doesn’t love me. 
All she wants is to control me.” She hadn’t 
wanted to tell the psychiatrist any of this, but 
once she started talking about her mother, she 
couldn’t stop. 
“It can’t have been easy for your mother…”
“I know, I know. Raising me alone, such a diffi-
cult child.” Everyone said the same thing. “All 
I want is to see my dad, just one time. If she’s 
right, I’ll never ask about him again. She says 
she can’t find him, that he could be dead for all 
she knows, but I don’t believe her. She’s a law-
yer; she can find anyone. If I knew his name, 
I’d find him myself, but she won’t tell me any-
thing about him.”
“And if he doesn’t want to see you?”
“Then I want to hear that from him.”
The psychiatrist sighed. “Don’t you think your 
mother is just trying to protect you?”
“She can’t protect me. She needs to understand 
that.”

Peggy: Let’s stop. This is depressing me. 
Helen: Don’t you want to know what a “stan” 
is?  
Peggy: OK, tell me. 
Sean: It’s a kind of super-fan. 
Peggy: And that’s important because…? 
George: Because we’re all your stans, Peggy!

Source: Spotlight 3/2020, page 10

Short Story
[14] “The Shield”
David: Can technology protect us? What hap-
pens when it is misused? In our short story, a 
young girl takes digital revenge on her mother.

Lynda lay on the psychiatrist’s couch looking 
up at the ceiling. “I can’t believe you people 
still use couches,” she told the psychiatrist. 
“It’s such a cliché.” 
He was said to be the best in New York, the 
best money could buy, but he seemed like all 
the others to her. He asked all the same ques-
tions and said all the same things. 
“Why are you here today?” he began, simul-
taneously ignoring her comment about the 
couch and proving her point. 
It was the question they always asked, and she 
gave the answer she always gave: “Because of 
my mother.”
“You mean because it was your mother’s idea 
for you to see me?”
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“Is that why you tried to kill yourself, to teach 
her a lesson?”
Lynda rolled her eyes. “I didn’t try to kill my-
self. Hello, I have The Shield!” The Shield was 
an app that came out when she was a baby, 
and that every mom bought for their child. It 
created a force field around the child that pro-
tected them from things like viruses, sharp 
objects, and high-speed collisions. When she’d 
skateboarded off her school roof in a “suicide 
attempt,” Lynda had known The Shield would 
break her fall. And if it hadn’t, oh, well… She was 
so angry with her mom for not caring what 
happened to her.
“You know you’re not supposed to rely on The 
Shield, that it isn’t always 100 percent effec-
tive.”
“Then why have it at all? I’ve been telling my 
mom for years that I don’t want it, that I’m too 
old for it, but of course, she won’t listen.”
The psychiatrist looked through his notes. 
“Well, it says here that you’ll be 16 next month. 
When you turn 16, you get control of the app. 
You’ll get a letter with the password, so you can 
decide if you want to continue using it or not.”
Of course, Lynda knew this from her friends 
— her mother had never told her about it. But 
now Lynda just had to be patient. She had 
already found out where her mother hid the 
key for the mailbox. She had known for quite 
a long time.

Each day following her 16th birthday, Lynda 
went straight home after school, got the key 
and looked in the mailbox. When her mother 
found Lynda at home every afternoon instead 
of out skateboarding with her friends, she 
thought her daughter was turning over a new 
leaf. Lynda almost felt guilty about deceiving 
her. Almost. Then one day, the letter arrived.
It gave her the password for her Shield, just as 
she knew it would, so she could access the app 
online and then review or change the settings. 
She was scrolling down the page to the delete 
button when something caught her eye. 
It was a section with the names, addresses, and 
faces of people that The Shield protected her 
from; all but one of them were known crimi-
nals, the other was a face that she half remem-
bered, a face that seemed familiar. She was sure 
it was her dad. 
Her mother had used The Shield to keep her 
dad away from her. But why do that if he didn’t 
want anything to do with her? Why do that at 
all? 
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A week later, she stood in the hall with her bags 
packed, waiting for her mother to come home 
from work. 
“I know,” were Lynda’s first words when her 
mother walked through the door. “Dad told me 
everything. About how you left him and lied to 
get full custody of me. About all the letters he 
wrote to me. About the one time he came to 
my school when I was five, how I tried to go 
to him, but I couldn’t because of The Shield. 
Because of you.” Lynda felt her face getting 
red, but then she remembered the letter in 
her hand and, taking a deep breath, continued. 
“How you found out and said you’d have him 
charged with harassment, or worse. How you 
used all your power and money as a lawyer to 
keep him away from me. How he’s lived 30 
minutes away from me my entire life, loving 
me from afar, and me loving him in return.” 
Her voice broke now and she cried, feeling the 
hot, wet tears sliding down her face. 
“But, no, I, ah…” For once, her mother had noth-
ing to say. No counterargument to make.  
“Well, I’m leaving, Mother. I’m going to live 
with my dad and there’s not a thing you can 
do about it.” 
“I won’t allow it. I’m your mother.”
“And he’s my FATHER,” shouted Lynda. “You 
took him away from me, and now I’m taking 
me away from you.”
She gave the letter to her mother and watched 

her face as she read it. It was from The Shield, 
which Lynda had decided to continue using 
after all. But now, as of tomorrow, as it said in 
the letter, it protected her from one thing only, 
from one person — her mother.

Source: Spotlight 3/2020, pages 70–71
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Conclusion
[15] David: Thanks for joining us for Spot-
light Audio. You’ll find more information 
about becoming a regular subscriber to either 
our CD or download at www.spotlight-online.de/
hoeren Join us again next time, won’t you? Un-
til then: goodbye.
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